folktales 


children’s games 


play party 


THE > 


FOLKLORE AND FOLK MUSIC 


ballads _—ilegends dances _ proverbs superstitions chant$ riddies love 
marriage songs myths rhymes _ folk instruments Po he instrumental m 
lullabies festivals tall tales folk lyrics cures jests casing songs dreams 


VOL. I, NO. 1 


INDIANA UNIVERSITY, BLOOMINGTON 


MARCH, 1958 


A VERY PRELIMINARY STATEMENT 


Wm. Hugh Jansen 


No greater chaos can be imagined than that which 
prevails among the various set-ups which are, or 
might be, termed folk archives in the United States. 
At least such is the impression gained by one tourist 
who inspected more or less intensively some twenty 
American archives for periods ranging from a few 
hours to six weeks. Yet that same tourist realized 
that within each archive there exists its own particu- 
lar, not to say peculiar, kind of order that makes 
reason to at least its director and/or founder. To 
describe all the major problems and needs of folk ar- 
chives apparent in such disunity would take more than 
500 words, more than 5000 words, and so at this 
time I shall attempt only to describe generally, and 
in no particular order of importance, a few problems 
that seem pressing and significant. 


To begin with, all folk archives can be dichoto- 
mized by purpose and scope into private and public 
archives. The private archive serves as a storage 
depot for the trove of one collector, usually is the 
source of his own publication or performance, and 
may or may not be known and available to the general 
scholar. The public archive houses the collections 
of various and varied field workers, may contain the 
“raw materials” of standard publications, is open 
(sometimes the road is understandably or whimsical- 
ly barricaded) to the scholar, and should be, but 
often is not, known to him. As might be expected, 
uniform archiving practice is even more conspicuous - 
ly absent among private archives than among public 
archives. But since all private archives— whether 
by death or by less grim causes—may be expected to 
fall eventually into the category of public archives, 
we shall not consider their peculiar problems but 
shall dismiss them with two observations: 1, a mod- 
ern descriptive list of such private archives would 
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be extremely valuable—and difficult to compile; and 
2, public archivists should do everything in their 
power to locate such private archives and to insure 
their final transition to public archives. 


Though the problems that exist in connection with 
public archives are numerous and though each de- 
served full discussion, here they can only be listed: 


1. How many archives should there be? How 
large an area can a single archive serve? Must every 
political, geographical, cultural area have an archive? 


2. How should archives integrate their services ? 
Should single archives store verbal folklore, folk 
music, recordings and pictures of folk dances, “phy- 
ical folklore” as collected in museums, once-popular 
publications (songsheets, records), photographs of 
folk products? Should there be super-regional ar- 
chives to coordinate (and duplicate) the efforts of lo- 
cal archives? Should there be a national archive co- 
operating with the regional or local ones ? 


3. Should the material archived be grouped ac- 
cording to its collector, donor, place or time of col- 
lection, type, or shape? How should it be stored? 


4. How should it be indexed? In what various 
ways cross-indexed? 


5. What is the minimum physical plant, the 
minimum personnel, for an archive? What the min- 
imum operating budget? 


6. What activities (local historical museums, 
hobbyists’ collections) bear on folk archives? How 
to discover, how to utilize them? 


* * 


This is the first issue of THE FOLKLORE AND FOLK MUSIC ARCHIVIST, a publication 
devoted to the collection, documentation, indexing and cataloguing of folklore and folk 

We shall be most happy to receive your comments, suggestions or contributions. 
Address communications to George List, Editor. 
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Ester Gayo, a graduate student in Folklore from 
the Philippines, working in the Indiana University 
Folklore Archives. 


THE INDIANA UNIVERSITY RESEARCH CENTER IN 
ANTHROPOLOGY, FOLKLORE AND LINGUISTICS 


John W. Ashton 


The Research Center for Anthropology, Folklore 
and Linguistics at Indiana University was established 
in order to bring into close and coordinated working 
relationship the various archives in these fields 
which had from time to time been established at the 
University and to promote the development of re- 
search projects which would make use of the re- 
sources of these archives. 


The most extensive of these was, and still is, 
the Archives of Folk and Primitive Music, which in- 
cludes collections from many areas of the world. 
The establishment of the Research Center provided a 
stimulus for the fuller development of the Folklore 
Archives and for the setting up of the Archives of the 
Languages of the World with the help of a grant from 
The Ford Foundation. As a research resource in 
these and other fields the University became a mem- 
ber of the Human Relations Area Files, whose rec- 
ords constitute an important part of the Research 
Center. 


From the beginning we have felt that a necessary 
adjunct of such a center is a means of disseminating 
both the materials in the various collections and also 
discussions and analyses of these materials and of 
other similar collections. We have, therefore, de- 
veloped the Publications of the Research Center, de- 
signed to publish significant documents in the various 
fields represented in the Center. Since editions are 
small, most of this publication has been by offset. 
This offset publication program has also enabled the 
Center to give assistance in the publication of certain 
other journals such as Ethnohistory and The Slavic 
and East European Journal, which are published by 
their respective societies. 


NEW HOLDINGS AT THE INDIANA UNIVERSITY 
FOLKLORE ARCHIVES 


Richard M. Dorson 


Like other folklore archives in the United States, 
the new Indiana University holdings grew out of stu- 
dent collections in a folklore course. During the 
years Itaught “American Folklore” at Michigan 
State University, from 1947 to 1956, every student 
enrolled in the course handed in for his term report 
a collection he or she made directly from informants. 
Even allowing for two years when I was on leave, the 
number of students and collections during that period 
reached well over a thousand, since the course was 
offered twice a year, and enrollment ran from fifty 
to one hundred and ninety in the spring term of 1956. 
Two summer courses I taught at the University of 
Minnesota and at Harvard brought in further collec- 
tions. The major work of classifying and assorting 
the collections was done by Aili Kolehmainen Johnson, 
formerly of Flint, Michigan and now of Piedmont, 
California. At present Mrs. Johnson is arranging 
thousands of superstitions in the Archives according 
to the Thompson Motif-Index. A description of the 
history and contents of this archive, in which most 
countries of the world are represented, can be found 
in my article, “The Michigan State University Folk- 
lore Archives,” in Midwest Folklore, V (Spring, 
1955), 51-59. This archive has now been transferred 
to Indiana University, in consequence of my appoint- 
ment there in the fall of 1957 as Professor of History 
and Folklore. In time it will be integrated with other 
holdings already at Bloomington, holdings which also 
include material collected by students in Folklore 
classes at Indiana University. 


These student collec- 
tions and other holdings in the Archives will be de- 
scribed in a later bulletin. 


During the current academic year several grad- 
uate students in folklore have been working on these 
newly acquired materials. Ester Gayo, whose pic- 
ture is seen above, an exchange student from the 
Philippines with experience there in fieldwork, has 
classified most of the 190 collections from 1956. A 
graduate from Oberlin who majored in physics, and 
also is a folksinger, Joseph Hickerson, is arranging 
the cabinet of college folksongs according to major 
song types. Although his present appointment as a 
teaching associate in English at Indiana University 
prevents his working in the Archives this year, Jan 
Brunvand spent considerable time classifying these 
collections while a student of mine at Michigan State 
University, and has just published an account of this 
work in “Norwegian-American Folklore in the Indi- 
ana University Archives,” in Midwest Folklore, VII 
(Winter, 1957), 221-228. He points out that this Ar- 
chive, while based on collections from undergradu- 
ate novices in folklore, can still be profitably used 
by experienced collectors who will find in its files a 
wealth of leads to first-rate informants in many tra- 
ditions. 
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THE INDIANA UNIVERSITY ARCHIVES OF FOLK 
AND PRIMITIVE MUSIC 


George List 


The Indiana University Archives of Folk and 
Primitive Music is a repository of recordings of mu- 
sic in the aural tradition— folk music, music of prim- 
itive cultures, music from the Orient and certain 
types of popular music. The Archives also contains 
some recordings of non-musical folklore—tales, 
children’s rhymes, etc. Holdings of recordings now 
include some twenty thousand items with representa - 
tion of a large portion of the cultural areas of the 
world. In addition to the recordings the Archives 
maintains a collection of folk, primitive and Oriental 


musical instruments. 


Deposits are received from individuals and insti- 
tutions. Within the restrictions imposed by the de- 
positors tape copies of the recordings may be made 
available at Indiana University or by mail for re- 
search, classroom demonstration, educational radio 
and television programs or for any other educational 
use. 


The Archives supports the collection and study 
of recordings of folk, primitive and Oriental music 
by the dissemination of information concerning meth- 
ods of field recording, conditions of electrical sup- 
ply in the various areas of the world, methods of 
documentation and cataloguing and, when feasible, by 
the loan of reels of tape and recording equipment to 
collectors who are engaged in promising projects. 


The Archives of Folk and Primitive Music was 
founded by George Herzog at Columbia University in 
1936 and was modeled to some extent after the fa- 
mous Phonogramm Archiv at the University of Berlin 
where he had acted as Eric von Hornbostel’s assist- 
ant during the years 1922-24. With Herzog’s appoint- 
ment as Professor of Anthropology at Indiana Univer- 
sity in 1948 the Archives was transferred to the 
latter institution. Since 1954 the Archives has been 
under the direction of George List. 
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Musical instruments in the collection of the Indi- 
ana University Archives of Folk and Primitive Music. 
Shown are a Jugoslav gusla and bow, a Thai kan, and 
Hopi Indian gourd and turtleshell rattles. 


FOLKLORE INSTITUTE AT INDIANA UNIVERSITY 


The fifth summer Folklore Institute will be held 
at Indiana University from June 11 to August 8, 1958. 
These institutes have been held every fourth summer 
since 1942. Archiving formed one of the four main 
discussion themes at the 1950 Midcentury Institute 
(see Four Symposia on Folklore, ed. Stith Thompson, 
Indiana University Publications, Folklore Series No. 
8, 1953). Seven courses in various aspects of Folk- 
lore will be offered by the resident and visiting Folk- 
lore faculty. Among the many prominent folklorists 
visiting the campus for special lectures will be a num- 
ber who have developed their own folklore and folk 
music archives and have given special attention to ar- 
chival problems. 


These visitors will include Thelma James of 
Wayne State University, chairman of the Committee 
on Folklore Archives of the American Folklore Soci- 
ety; William H. Jansen of the University of Kentucky, 
former Fellow of the Fund for the Advancement of 
Education, who made a special tour of Eastern folk- 
lore archives in 1955-56; Austin and Alta Fife, who 
established the Archive of Mormon Folklore at the 
University of Utah; Luc Lacourcitre, director of the 
substantial archive of French-Canadian folklore at 
Laval University in Quebec; Aili Kolehmainen John- 
son, chief archivist of the Michigan State University 
(now part of the Indiana University) Folklore Ar- 
chives; Louis C. Jones, director of the New York 
State Historical Association and the Farmer's Muse- 
um at Cooperstown, where he has placed the folklore 
archive he assembled while teaching folklore at New 
York State College for Teachers in Albany; John Ball 
of Miami University, director of the Ohio Folklore 
Archive. 


Problems and methods of organizing folklore and 
folk music archives will enter into the discussion of 
several of the Institute courses, and will form a ma- 
jor topic in the course on “International Relations in 
Folklore,” when references to the great European 


folklore archives will be made by the special lectur- 
ers. 


For further information about the Folklore Insti- 
tute, write to Richard M. Dorson, Chairman Folklore 
Program, Indiana University, Bloomington, Indiana. 
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POWER SUPPLY CHARACTERISTICS OF Frequency 
ELECTRICAL SYSTEMS IN FOREIGN COUNTRIES 
George F. Siddons 
50 cps 
60 cps 
Until in recent years, electrical current charac- 
teristics of power supplies in foreign countries was 
of importance mostly to the electrical appliance man- 
ufacturer with an export trade. With the shrinking of 
distances between countries by modern transportation 
such information is now of great important to many 
groups, especially to those groups working in areas 
employing recording and reproducing apparatus where 
the speed and consequently the pitch of the recorded 
eae Asia 40 cps 
material is a function of the frequency of the electri- — 50 cps 
cal supply current. 60 cps 
It is understood that Great Britain has adopted a 
plan to standardize electrical distribution character- 
istics both as to potential and frequency and the 
standard potential for both alternating and direct cur- 
rent supplies will be 230 volts and the standard fre- 
quency for alternating voltage supplies will be 50 
cycles per second. 
Europe 25 cps 
The increased activity of the United States for- 42 cps 
eign aid program is also influencing, to some extent, bo 7 
the available current supplies in some other countries. 60 a 
76 cps 
The following listing constitutes the characteris - 
tics of electrical supplies most generally used in 
several broad geographical areas. The variety 
shown will indicate to individuals planning recording 
expeditions in these areas some of the problems in 
electrical supply which they may face and which 
should be taken into consideration in procuring re- 
cording equipment. For details as to electrical sup- 
ply in specific localities we would like to refer you Oceania 40 cps 
to a document issued in April, 1954, by the U.S. De- ro a 


partment of Commerce, entitled: Electrical Current 
Abroad. This document can be obtained at a nominal 
cost from the Superintendent of Documents, U.S. 
Government Printing Office, Washington 25, D.C. 
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D.C. Volts A.C. Volt 
110 110 
220 115 
230 120 
240 125 

127 
130 
190 
200 
208 
220 
230 
240 
250 
110 100 
220 110 
230 115 
120 
127 
135 
190 
200 
220 
230 
240 
110 110 
127 115 
130 120 
160 125 
200 127 
220 130 
230 150 
240 160 
260 190 
440 200 
208 
220 
240 
260 
220 110 
230 120 
240 208 
220 
230 
240 
250 
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